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Anti-Philosophy of the Subject 


Mankind's Origin Is in Its Fellows 


For oboe quartet 
Pilar Miralles (2022) 
Durata: 12-15' ca. 
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The oboe player recites the poem as indicated 
on the percussion staff, featuring a natural 
spoken rhythm despite the suggested one, 
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Ser que te confundiste te desplomaste otros 
con una golondrina un dia como el granizo grave. 


Ya sabes que las vidas de los demas son losas 
con que tapiarte: carceles con que tragar la tuya. 
Pasa, vida, entre cuerpos, entre rejas hermosas. 
A través de las rejas, libre la sangre afluya. 
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All performers read the text at unison 
while the strings grow within the static 
chord up to the new section starting 
on measure 104. 
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* After the fermata at m. 126, the oboe, viola and cello players are invited 

to conclude the piece performatively. They may leave the instruments and 

stage behind, and head to the audience. The violin player would stay on stage 
playing the last solo passage up to the very end of the piece. Each player off-stage 
may choose a row of the audience and invite the person at the end of the row to 
hold their hand, encouraging the rest of the listeners to follow the same action 

and build a chain of holding hands to be maintained until the very end of the piece. 


The objective of this performative part is to promote a communal “non-religious” 
praying-like attitude for the creation of a space for self-reflection or spiritual 
seclusion. The last chord may be held by the violin player as much as needed, 
and the position off-stage may be maintained as long as necessary during the 
very last bar of the piece, which consists of a rest. 


